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Abstract

The research article titled Waste, Materials, and Memories:
Contemporary Terracotta Art and the Traces of Humanity aimed
to explore the integration of waste and discarded materials in
contemporary terracotta art to reflect the concepts of sustainability
and environmental awareness and to analyze the role of contemporary
terracotta art in documenting memories and reflecting the evolution
of sustainable civilizations.

The research methodology comprised studying relevant

literature and research related to ceramic art, sustainability, and
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civilization, as well as examining the work of artists such as
Bettina Willner-Browne, who incorporates recycled materials
in ceramic art. A key research component involved creating
bas-relief sculptures from terracotta using the technique of
pressing everyday discarded materials into clay before firing,
creating textures and surfaces that reflect civilizational concepts
and environmental impact.

The research findings are presented through a series of
five Trace artworks with distinct characteristics. Traces 1 and
2 use small, scattered materials on terracotta mounted
on plywood, representing small, neglected waste. Trace 3
combines terracotta with rusted metal, emphasizing recycling
concepts. Trace 4 features complex, dense patterns, reflecting
the accumulation of urban waste. Finally, Trace 5 splits into
two parts, depicting deterioration over time. Analysis reveals
that everyday discarded materials can create distinctive patterns
on terracotta surfaces, resulting in meaningful artistic expressions.
These works not only possess aesthetic value but also record
traces of objects humans use and discard, providing a tangible
representation of consumption behaviors and environmental
impacts. This research demonstrates that contemporary terracotta
art can effectively communicate environmental issues,
raise awareness about overconsumption, and create new value
from discarded materials. The works also have potential to
document memories of present society in a durable form, serving

as evidence of our civilization for the future, similar to how
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ceramic art has historically recorded human traces in ancient

civilizations.

Keywords : Contemporary terracotta art, Waste materials, Sustainability,

Civilization traces
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