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Abstract

Nowadays, there are many architectures that use sound to
communicate the meaning of the work such as natural sound
including sound of the wind and trees rubbing against each other or
synthesized sound produced by human such as human talking and
walking. Music is another type of sound that often participates in
architecture. It either exists naturally or is generated by human
actions. Therefore, "music instruments" are an important part of
creating a variety of sounds depending on each different function.
All physical elements of each instrument affect the expression of
sound. In terms of user perception, the instrument plays a role

similar to some types of architectures in which sound is involved.
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This is because physical elements are required to control the sound
that occurs to meet the purpose of the function.

The purpose of this article was to study the architecture
inspired by music instruments or architecture that is related to the
instruments and works with sound, focusing on the issue of
instrumental expression in architecture, responsive behavior, and
human perception occurring in a particular space. The architecture
in this article was therefore discussed under the title, "Architecture
in which sound is involved". All the aforementioned issues raised an
initial question about how the instruments were expressed or played
a role in architecture, as well as how does architecture inspired by
music instruments created different experiences and perceptions for
users that differed from architecture without such inspiration.

The study found that musical instruments could be
expressed in architecture physically, that is, humans can see and
sense things while abstract expressions were functional expressions.
Such different ways of expressing instruments depended on the
purpose of design and function of the architecture. In addition, it
was found that the instrumental architecture had more potential to
create participation between users and space than the architecture

not inspired by music instruments.
Keywords : Architecture, Musical Instrument, Inspiration, Expression
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A 6 The Sea Organ
(#1311 : Sullivan, 2018)
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Al 8 Le Cylindre Sonore
(#1311 : Lucarelli, 2012)
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