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The Existence of Northeastern-Style Performance
in Present Age
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Abstract

The purpose of this research was to study the existence of
Northeastern-style performance in present age. The study found the
existence of Northeastern-style performance was adapted to the age more
than the past. It shows the adaptation skill of the Northeastern style singers
who can apply their performance for existence. Northeastern-style singers
also use new technics and modern tactics in their shows, including light
and sound and special skills to pass down the northeastern (Isan) art and
culture which is the adaptation of the original performance and the new age
performance which sum up as the entertainment. The reason of changing
in style of performance, instruments, and costumes were changed to catch

up the modernity and the demand of the audiences.

Keywords :  Existence, Northeastern-style performance,

Northeastern (Isan) culture
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Abstract

Ayai folk performance is the folk arts performed most often in
villages for entertainment. This type of folk performance is commonly found
in Aranyaprathet district of Sa Kaeo province. It is considered the intangible
cultural heritage that conveys to identity of the culture of Thai-Khmer
descent people existing among the multicultural society in Sa Kaeo
province. Currently, Ayai folk performance is deemed to become less
important in which it could potentially lead to the lack of transmission
for the intangible cultural heritage in the society and awareness of the
importance of folk wisdom which significantly demonstrates the identity of
the community. Thus, the community and public sector have attempted to
increase the awareness of the importance of folk wisdom to engage people
in the community by using Ayai folk performance as a tool to create the
phenomenon of participation through the presentation of the development
and inheritance approach to prevent the loss over a period of time. The
rapid intangible cultural heritage of Ayai folk performance by the community
and public results in various development approaches, including changes
that appear in the costumes, opportunity for the performance, or even the

dance movements and character. In order to succeed in the preservation
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and transmission, Ayai folk performance must be able to undergo the sig-
nificant process where the needs of the community and public sectors are
met appropriately. This includes the existence of the intangible cultural
heritage of the community and the aim to increase economic value in
culture and cultural tourism in accordance with public policies. When this
process is finally achieved, there could be an appearance of a particular

Ayai folk performance pattern that needs to be maintained.
Keywords : Ayai, Folk performance, Intangible cultural heritage

uniin
wsangidayaynieTausssuvesnaiudiousludminassum a1wnse

a o

Usvendsanunainvatgludiaunyinusssuludminassuiiniyfn

Qo

19 9 endpegTiuiuegwaugy uiluneiausssuanuuand1aiueingin
aw Uszindl vesusiagiiostiu IdvinliRaussdulunsanudnvusangiiayan
eiausssuvemuedlisgruniletwiusasduuds sugnaenensenudu
dndnwaln1eTmusssudulanAuLazlansfiInueg19daay usangidyan
naiausssunisuanteteduandiiuinisuuR nisuwanseen aus inwy
naonulAedile Jng AwseAvgene q Mdudunievesmsanmatamsssy
yosFiudiuNg drenenainausunilsludnudngunils

pidyametausssuiiaenadesiuan niindenvesuiAiugivns
Ifavviouritunisuaniolefildsunisquamuitivesyatususufuniniy
dielvolednsegitilugiugnisuansuaziaiesiioadsdndnuaiuazaniunm
MedennvesnAiuguNsvInatANUvaINvaIeves ATugludwminasswi
fiamnnsmedseiamansunetrsenuuasiifiafiufuasuegnaoaiian
wazdaflnuensudnsinuidiieosuneusingnsaling q Wduedned dedu
nsemen Aade saulufsauznisuansie



ot , das
ANANAUFTTY )
GINAOUZLOSAMUTTTY NPANEN§ Y TIA T UGLATIEINTZN

nsuansiutiuelenaingtiagtu
nsuanafiuduoilevesaulng@easwaslusiasesydsying
fdaaszufaty Wufitudumsasiduiutiugesdutluniduiea
aynauty suneefaussmaiusineniveusuindulssmatuydsvinld
auluguulifanwilneuarnsimundunivme winsuelednlidudes
mseendesunieatiumeiusinnnd maauenlevesurulusuneesyuszne
fifnlaiosndt vo U Fsaedasdenuduiusfulse fivesnssaiuidou
wagnsenennUszmeaiunyvesaulutiufaaulldasululssmaduyy
nstheneannuAaUrnsuansiutueleisdunentundmnfuilaunans
snfumsuansiiutugessmetnosdyussmatoinassui
dearufugusuiieldnszaisdlguuuring q sauiguay
mamu"lmaL%ammmﬁLéuaﬂaﬁﬂﬁmmﬂgﬁﬂ@,ﬁgwmﬁmuﬁﬁuﬁuﬁLaﬂé’ﬂwai
Iﬂmm'usuaaLLﬁazﬁaaﬁuﬁwé’qgﬂammumLLaxm'«aqmmaMmmmanm NI
wsanmeiusssulunwwang o lidesdu lusadng lusaaaiu 25sanssy
Aaunsau wgAad ausd liduusinsgisnisdidudin Uszmdling g saulauds
Asuvesnulumilnegnaziasuazusstuanuddgiligidaaiviedu
vaalneldsunansznuienvulinsuiiguaveausanniemusssuvieaiy
mﬂwamwuﬁﬁﬂﬁm5LLamﬁuﬁ'ﬂuaﬂ18Qﬂawaummﬁwﬁagwﬁﬂﬁm@mi
duneausangidygymenuiausssuluguvuenvulugusulinseniinds
pidygviesdudududsiiuandiifiuiedndnuaivosusazyuvy nlusdn
nsuansiiutiuenleldsuanuisuanaulugusy undagiunaeduiies
nsuanfignitanyusuiradssgaulususuranisiuneniiitesgeeny
figsnsousnddunenfalsmauansiiutuelefaiumngsldldsunsdunen
nemruulmifagyilinsuansiutueils gymelunumanauazasan
piifygmeiutmusssuivzagmely mneuluguvuinanunseningiud
AudEFResANMTIRIusTILTiosiue Ui liAnnsdunennisdsie
vasRaUrmauansiutuluisiasfosiu wadiiasnsaluimuAaUsuansiudn



ot iIJ 2 ot ot L 1
NTﬂﬂ‘VI']\‘I’JPlluﬁi‘i‘llﬂ’]?Llﬁﬂ\‘iwuﬁ’mﬂﬂﬂlu@\iﬂqﬂﬁ?:«’LLﬂQ muymamsuﬁ @
ﬂﬂ?ﬁﬂﬂﬂﬂtﬂﬂ‘gu‘ﬂutlﬂﬁ?ﬂ Wounigm Lﬂﬂm;’ﬂ

anlelinsedadunensydszmeld mnyuvulinsenindennudidgfagyinld

Ldifanisiidusinvesaulugusuies

AN o AnAstansiudueileluana

(M7 Wowad¥nn LAYATN, b&oo)

JuusssuAeifTinsmiuvesnauuy Susenndeaiudsnndounil o
fodguenu edlufuiud wazmsufiRfvihiuldGeuiluneiausssy du
sztduluiilensegsiuussminsuyudfuagudiyud fudanadenuasaziily
gimsmf?iammmmsﬁwm (UszhA 228, bedo: &)

nildnanundrsiuduiilinsuiTiaussaaunsouandfifuie
FiTInvesudarnguruiduanisiusenlunmanmndean ALy

= v

agPsdrudutadvddgluns  dauanuianuanunsalunisadsassausan

g
Y
nidyamenuiausTsumsuAaUznsuansgadlonuegluiuyudvnlyl

=

I@sudunen viedsweliiuiundsiagyliusangilygmeiausssugyaans
Tundeuduypnatiug wszeanisdunen vansduiinkifuaiednvaldnus
fdouvnnmsiaunliaenadosivuiunvesdinululagiu



ot , das
ANANAUFTTY )
GINAOUZLOSAMUTTTY NPANEN§ Y TIA T UGLATIEINTZN

N15REIUTINVDIYUYUMNIAWIIYNTUN AN TTEUNDANITUAR I Y

dsfiusnglifiuluanmdseulutiagtuasazansaduniossd
Ignneld nswdsuudamesdiaulan denulnegeuldsunansenuvais o
AumeAumngurulifn AU ULTILAIN TTRUINIAIUAI 9 VUYL
fagidonlnsunalufie mnazyefsnsimuimsuusanaddyanisi
Taussuvespmund yanafiddyfiannsandurniuioglugmeuiu q ud
nsanfnmssyindduneninuldesnediuldiuduodevansthfousenou
ihefunasdannsaliuiuasueslsldmnaulugamulalinnusuie
Fedunsfidusvesgurunuidvesuruesiudoniaruddyinezeuly
yurugeniienudlatuusanmeiuinusssufalsmananivomuogeanis
meldtymingass q adsannsaflisriasmudusuniliodamunau
mnaulugurusussnladiulunmsiauguruvesnueg19n sentin 3R ma
wsanneunUsyadudfny

M o Unaunsuaziuansenleludagiu

(M31: WeualTon LAYATN, o&oo)



ot i} 2 ot ot L 1
lli‘ﬂﬂ‘Vl’N’JPlluﬁ?illﬂ’]ﬂlﬁﬂ\‘lWuﬂﬂuﬂﬂ\lﬂlu@\‘mqﬂﬁ?ﬂLLﬂfJ ‘Vl’]llfj]ﬁ'l\?ﬂiﬁllﬁ @
ﬂ’]ﬁ‘aﬂﬂﬂﬂTﬂH‘guﬁuuﬂﬁfﬂ Wounidnn L‘ﬂ‘ﬂﬂi:’ﬂ

nsduneansuansiutueleluilgsu IAntuwihunasenuduay
Y038 WIMAzMITRTINUTNI TSI MResndherthuiuunfsluns
A519AIRURIUNITUARNIDT VB INULEY LLazémw%fgﬁmmﬂﬁgwmamumﬂ%’g
TnensauazHLedAngeing q Afluafansiamnnisiesiissdeamussst vsens
\inganvnaassgannusanmsTanssanilorlslfsunansznuvateetig
liezdumsussnie Temalunmsuansiiulumsyadmassvgia uigau
wafnenenuilaIusIueg e wazsnsanislunsituy eudng duaSuderiu
Ay uikuamsreenuogdlsaaduFesifesiana

yhunansmsianvesszuulanditauds atuviunansnsiamves
Fllneuszauligmiingnseusu Aifienausnesnainiymuesingalanld
Tneiinun Jaymvesdaulve fvmwmunisiamnvedaniazwandn lnen
nsgvaunsadagiduty Jyuiingiaumdeuan deriamaasugiamelu
Fipallne doymingAnuidenlnsumisasesssy ludsnuuaznisgnaseudy
matmusssy Jamingaguwuiild Sunansenuainmsiaunfidoadeu
Fefunmatamansmeduayvemans daumans Aaunssumans uas
maniduiiieates vugiudenunagfausssundsatielna (Postmodern
Society and Culture) 17imwﬂﬂiuﬂmmmaﬁm%agmmmsﬁ]umwé AUty
AusTTLAraSesTT uarmsaguulanddedluiiesnsdufiqu (G1une Wuaune,
b&de; I faaey, beed: mod-mam)

FufummugonirdowmseniindnnuddylunsiiazGeuiuasinun
Felumaniyneanidouiinudfylumsfiaztheimurussmaldusni s
i wazianuduildtudonedovdnvosnmssunaraiossauiiow
iflunuminnnimsadunadugviiiissegiafien n1siiagdunenusaniis
fausssumanansiutuoilelasyueuidusulfosamnzauty fasgdes
YINANNeAIUAMETIH A38s3sHdnUgnilddviuaulugusuiIemeing e
MmN udruieedufgnaglivismeiuanignedinlutagiu
dousanmasugiityanfiussnygulddsaunndussoznandusnuudeun



ot , das
ANANAUFTTY )
GINAOUZLOSAMUTTTY NPANEN§ Y TIA T UGLATIEINTZN

nsideulny wifaurazanunsayigideieuazenseduresdnlanyudlanin
uywdnszniniennAveIsannInuilaaivesmuy

N1SEUNIANTANNITIAUTITUAUTEUUNISANEN
Hagtunivnsuiadiu Bunsemindsanuianainludefiiniy
ynuInnnsAnwannRulukasAiilildfviniansdae wazFuaueniiudn
T plifyaiesdugiidyanvndudmndudiunidwenisinw uf
Hunsmszmiinvastniunmsuisdiu fdnlanisAnwesiedindavindu Genns
T80, bede: obe) SrUUNSANYIBIUsHNAlnednlinudAgyiunsInnTs
Anwluszuulsaou TnofunasesazsatdugiinadugnimanisGeunnnni
nsanmsudalaazegsmiuiudBustnadifasssy WelseSousjatiums
funadugninensFeufegilifnunnsiamimisiiuersuaislauas
assruilodinulneludagtuiidymmsiuaninnndeulaiiazidunis
sssumAvdenadnufagilnAndammeinudassey AasssubmnsAg il
fruludanuAnnisunsuedaded Uselowdvasnmsumemanudiviviielinuesls
Usrauanudsaludin winznaneduauiidiuuns dufugityanuesilng
Suudsoglugrunnyuaulunsasgurudiuiusvgfratiuiiannsadenen
anufeuainsafinudulddiaunndussssnaemunliiuiensugundald
Tnoruszuulsadeuuenanlsdouasssliiiufmadugniniinisfeu Tusu
313 IﬁqL‘%aumﬂﬁmmﬁwﬁﬁyﬁugﬁ{]@mﬁuﬂmqﬁﬁm@mﬁmﬁmaﬂuum’as
guvy el nvuldtidmunlumsiunenduseuazduaunsangdiygyms
sutamsssy AaznsuanwiesiuluusasyuvilfiAnaudsdu uaziinnnsd
duswszrinaguruduasiily {SouldiAadinuedu q uenmiionnnisoud
luriesSeu mnnsiSeuniinuinnisluguuuumsviesiuasideuiuuiinn il
MsAndasent duasziuazuiRaseiasilidiSeulinansiamnegauias
msBeunuuuunzSunnlasiilidnisaenunsnaiuiegiidyafiesiu Wirufiieu
AEouinszliuanssnvususiiagduitoudeya msBoufinanagyiliBeu
lianansaustamldshonues szilomndsauiiiimsusuasusgnasanan



UTANNNAAUFTTUNT USRI Ua luluTanangrzufin vhuqumsu,ﬁ
ﬂ’]ﬁ‘énﬂﬂﬂTﬂHﬂgu‘H‘uLmﬁﬂ finuidnn A @

wadldannsafnuldanlussviniy widosasdieruazidlafiennud
yosnuog1euiase awviliEsududuinsdanysaiuvuinnniinisviossy
sty s iduasdesiinnudila Tusnueyitanluensessumnyud
wsedenlugaadodu Sileuly dedrdadnenm wazleniaiiuansaiu
nsrsseguasdimiladnunils Sedusgifunnuanunsolunsuiuii sanm
wmedeuazvdsuingaliiiulenia nasaauuusiasunnudaudslug
MstasuuUas (@6 wiuvid, eeeo)
tnidvmsuisiuldnaninanuiizean ity ndunnuiieg il
lafldnnudiiluge q woummudmenuinadamant fdudoanusidedly

% ¢

fresysdmnuanisdunenninuimaiifavgniiaely asduEeeniig

srvsduliSeuaulalunsiugidgarriesdududunsanmediuinusssu

'
=

fddunsznsdunenenvasfuBesenuidvniinsugnildienvunsywiin
femnuddnlugidagvisstiumuglufunsBoudivusisvessinmsiunen
ysdufauznsuansiiutufesildSesiidadesndoly dasdundaFouddn
nnuenatednyay o1 duuanieussIuA usadeuiyuTy uwaaseus
W0 Insyefwnaaieuiile wiasSeuddden AMudunsdedfnudn
waraidyaludnusivatodeundsadiolniognahaulads diulaseneuiu
wndunsesAsuAn azdeduEesiuueesls snteaidledla Andgouudetils
fududaaniouegauvini Gy duaie, bevo)

NnfilsinanundrsiuasvieulifiuinuvasSeuslilldiiiedussmie
IuﬁaaL‘%%Juwhﬁy'uLwiiaumamé’aﬁwa'qSsui’ﬁﬂmﬂmaﬁmmmmiﬂﬁﬂm
AUAI ﬁaeuaamsﬁmmé’qm%ﬁqﬁﬂmmmiﬁaufﬁqLﬂuﬁlﬂﬁﬁﬁagﬁm%’umeu
ng Qﬁﬁzyzywamswuwé’amLﬂuﬁagﬂmﬁsameuiq'wé’aﬁﬂmﬁuﬂht,az
duaenlvinsegdyuu duszimanidsely nislviaudAgmesuusangiidyan
fausssuveafiaznisuansiutiunaisaueivsdyunosfiunnssfuaanty
é’au?sjuuasgﬁ’uﬂisaumizﬁuazﬁmﬂasumLLm'a3ﬂuﬁuaﬂmuymaaﬁé’auumﬂmq
Auseanty



ot , das
ANANAUFTTY )
GINAOUZLOSAMUTTTY NPANEN§ Y TIA T UGLATIEINTZN

unagy

nsAuneanesuNIn TasTsunnAmnegsd LA Tiagdasiienn
ofeiusadlianunsneznanlsindmidafivsdaien Hezddmsielunns
Fumeavneiunsan Taussam YN amneg e uudiasfeaionatsiunay
iy nMsuImsdaniseradunisldemansuazdad Tunisviaulidusa dnsalee
Fouduniidmsin fndeswm vionisuimsians Aemstidunausil uas
AuusTINANLAIN TRl uThaufiodusuvhaudela ddududy
Apundsmnulmiudswntluiidiessls d181una fe s1ute e Feay
grunafaRuns Nesuidymuidisiuafienunufeunsiinusssulunisuims
Fansfioznun (o daady, eewo) Maumsdansusanymeiiuiausss
liandumeim@alznsuansFomenudy 9 venansnazsdoddamudila
AMUIAIUAINITONED 191899ERaslYAuTINilieanyuIu T UNUIM
fidrusnlumsuimsianisesdanuiniiiyaviesfiudsesyszauanudise
nsfindrinfidnazsauilesuladulunisdunenusannieimusssy
nauansiiuthuegnedsiuldty amedoddnsdidnusmmngurunisldiduns
Tunsimungusuimundsauoiaazyilalud uusdazananuddulugu
nsdunenfaznaneifufisuainsonthuiiumseeulugurunaindindia
uazdlofaUsnauansiutuiladufisaniomevauemsauniomansviiu
wigsanu3a e 1NN S AANAIMNIIANLANES 19T IALAETUALINIS
Suasilugmataudsaulfesnaumnzan uenaniduduadosiivadlsii
fﬁqmmﬂg:ﬁ{]zymﬂwwﬁ’mﬁaﬂﬁ’wuﬁiiuﬁimmLLmﬂsmﬁ’u’LuLwiaxﬁmﬁu ety
anuanansalunisiiduneausanmsTausssunsuansiiutuenlonsdly
Wuflsanihiivesilaguilausvnauluyguvudessiuusesanladulunsiaunls
AavznisuansvesguruliiianuasyinmiiniglinusssuduRay



ot i’ 2 ot ot L 1
ll?ﬂﬂVI’NfJ?JJ‘LlﬁTﬁ‘llﬂ']TLLﬁﬂ\‘lW‘l«llJ’]‘l‘lﬂ'l\lﬂlu“NﬂQﬂﬁi‘ﬁLLﬂQ ‘Vl’]iij]ﬁ"lsiﬂT&’LLﬁ @
ﬂ’]ﬁ‘éﬂﬂﬂﬂTﬂHﬁ!ﬁJ‘ﬂuuﬂS?ﬂ Wounidnn InTAIN

Yy a
LN 1NN

Usziar 8. (oedo). qmquﬁauuﬁmﬁ. NFANN: MUYV

WMeNT Weana. (ecdoe). dn13En1sAnelng U eedo/weds Unymany
lBNALAZAAININYBINTANE e, N 3918, Asuindliadu.

90 Aaadny. (oeee). vinudad. navwa: Toweualng,

— (o&o0). 1oNe35UTENOUNITERU. NTUNN: NIV IRLATUATUNTILIAL.

gingd Wdunid. (oeeo). Tanwanlaw: arudasludoaln. naunna:
ae1 18U woust T Wadude.

81119 Wuaue. (edee). Aauiansal. nsanme: fude.






gunsszluwasineaiodouiun1sinanguuulnan sy
Thai Popular Song Aesthetic with Criticisms

of Postmodernism

%

mmg@? 9wy / Wattanawut Changchana ®

UNANED

unAuildnaueyuueinissuisesgunisslumasineadedoy

Y 9

aeld wuadavdsatelvyl Tnedinseidasuuuudnuuey wasidemansy
vouwadlneadiodon stlordunsouuudnesqurioman suandaadislviils
fradumnuAndesauysrnunnsguLUUR IRl andauniozuuunsasill
fufunisadrsqunissiinevaussanufisnelaluseduiiaanuiniu ean
nsnwmuIdnuazvesqurssmansiiusngoglumadinealiolonidnvas
AdgATiuAN YT YIgUNIEmanseavaalenivateUsens Usenaude
o. TUngMsalveammAnUUVaaTil . hienFessnluTinUszdriv
siavodutiomanszveanas o fnsufasszdeungnasimeguriomans
vosfaussandaiy < wasunadinsatedouazassninfadosensuniuay

ANNIEN

AENARY : quves, inaslneadedew, wasadell

* 919156UsERanTUNY AauzlarTRNSTIN WINeNduaIunEn



ot , das
ANANAUFTTY )
GINAOUZLOSAMUTTTY NPANEN§ Y TIA T UGLATIEINTZN

Abstract

This article aims to present a viewpoint of perspective on
the perception of aesthetics in contemporary Thai Music under
postmodern conception by analyzing styles and contents of popular
Thai Music. It is based on the concept of postmodern aesthetics that
advanced to postmodern aesthetic and significantly created aesthetics
that satisfy the individual level of satisfaction. The study found that the
characteristics of aesthetics appearing in popular Thai Music are similar
to postmodern aesthetics as follows, First, there are new theories in
postmodernism. Second, the story of everyday life is presented as the
lyrics of the song. Third, Aesthetic rules of traditional culture were denied
in former culture. Fourth, Thai Popular Song are related to feelings and

emotions.
Keyword : Aesthetic, Thai Popular Song, Postmodern

uniin

pustifudesashaUsfifeatuides Fanudiduianiu o1vauin
nnsaenideudessuriviodeseslsfiny sywdindssiunnFeudes
Tfiszuusuifou uasfionsuaflunisdeludedils InsauvSemansiiieaiuauss
wivheEesuesmiuas mnunn Al dddlamnsadienenlsdae
N384 N33 N5Y1BY UIBNTAANIMANG AUFSABINAENITTUI WAL dUREA Y
faies 0150l mudEn Adfinseny dumenuesnn Aunddgnoufinadulu
pund Fafulunusdfindeutuiionsuniidin Aaludevenadiulunasunues
Aolunszmutumuddnvesiildld nsflasdnduauasluausiazduegiuin
sfufRsenedslsdeauniii vidonusisuriliaiiuiAseegils deanmes

AnnanAunstulanwur ki waziUsiudsulununianal anwugIuauns



ot o as a o ad
tju‘w‘?‘ﬂﬂuL‘wmvlmﬂﬁuﬂummnmquﬂmmﬂwﬁwﬁum:m @
Anngll Fu

sUuvuvilsiiaglesummiongannlunaatonilsoradouaduniasomn was
pranduanlasuanuieudnidule
Fustesienszumanfanszsunddogiududun Jssmelngldzy
SviswamenussnUstmAnzTuan waslneanalddoriinty wagldsumy
aulvegnaunn adlneanaadeusnuiieandu b Uszian Ao maslneanngs
wazmaslvegnys Famadlneannaildsunsendesindunuueinaveamasine
ana leun aswesnnzaunIInTal naal w.a. beom Wi 2snmswadlve
IFBuvasuudategnsdnan emnuanumnamemeiuan 019 2edwimes
(The Beatles) WiotinFesdosatu wada wsads (Elvis Presley) Midnununsmans
ludadlneuaglasuanuiisnannguisiudiesineediegs Tul w.e. ook
2eus3Uszavansanenly Tdumudeuunuinanunivesgunsngsl 2aauns
Ussamansanoululuadeiu Wy 1eisumeadida (The Impossibles) 2auATUA
\Ond (Grand Ex) 29508aalusnd (Royal Sprites) waya9mns 1unu auunied
.61, bloe Wadlneanaadiodlimunsouiusndumanssamgnnimiogniis
§8ndely widaluuuimasmuulnifiGeni “masdey” Sumnefanaun
andefilvhoiesseunmu fadilade Wemaszanlngidudewosany
§n auieands asleudiansanvsgeseanladu wwasdouSen wasdey
ann3s masdeugnyjs asleuiiiein uazmastlovuda Audnuvazveanastoy
fonisiidesfadidifudmematana Tanudduddiiasiieuensual
M¥owounawmaniianvazdlane denenensuallaviuil Humasdoudands
Fansm fdesidhididdesmdudta addldifuuvatufiuiueu uasludasy



ot , das
ANANAUFTTY )
GINAOUZLOSAMUTTTY NPANEN§ Y TIA T UGLATIEINTZN

MUSICAL PERIODS TIMELINE
476 1475 1600 1750 1820 1900 2000

8

Renaissance

AT o UANIYASTEVIIAUAT
(f11: Querry, 2010: eoulal)

1NN o sziuldiunamIoauniivauinislununianan
nsdnduauAiAnITesnuREiLUsasulUugaateuAeatu dmiu
Hagtudsaninefridnganududsauduilan dadudnvaueviawosdany
gavdsaielml aviiuan e iausssuuslnaanmistidaveshassnaud
Nuuanadun “am Wudu Ussrsuludsnmenuhanuduiiafudaimae uas
fanumannuanglidenuasugaves “msudniiesnas” uwRamdsadill
i muﬁaﬂz%L%ﬂuﬂgﬂﬂ’uﬁ’u%imﬂszﬁwi’uuwm’”gfu Aauzasidu “Tausssuniayu”
Lé’uLLﬁaiszwi’wuﬁﬁu%uqaﬁ’u’s’wuﬁssmmaﬁnu%a@m (g0 Faadey, beas;
Funil Wi, beee) fuilarnuialzeavdadelmisyldaulanuduiuwuy
wiollaulanududniozvefudnnufals naensuianiseeniunufaly
Tugrugflaunsandediuld Bandidufuilnaaedngfnssunisuilnanufady
TudnvaziierfunisuslandudUssinay o fuudafudediuiaulonas
thaindnenimasiveaideslugusiidunuiaUzuasduiemaruyssnmmils
azazvouliiuidnvazvesgunismansyanasadelldegals



ot o as a o ad
tju‘w‘?‘ﬂﬂuL‘wmvlmﬂﬁuﬂummnmquﬂmmﬂwﬁwﬁum:m @
Anngll Fu

gunsszuuulnanlaasulumwadlneadodey

quvssmans (Juwrudivmiswesiugy TudwiAsdesiuguean
YDIATINN WagALNBWINENeReAsTiuyusldadsassAtuludsaudy 1
figonfudn “Aauy” (013 gviEwug, oemn) fudu oyafls “qurFor” 019l
Auvngllegramanvaneusilavay “quvisey” As N3suiensuallud@euin
vostlanyana fiinsinduluBesesainuny anudey auan sudunisiul
fladranufewslaungian Fafflanusazauiiinasilunisdaduiiunnsiaiy
fuduionnangimdmmeTausssuiiuanseiu wazdwmaiensiuilugunios
Tusgdviuanssiu TneanuaulaBesgunioyluinusssusudulssiiu
arwavlavesuneuil (uarwaulafiaonadosiumuia (Cemrel, 1975)
$refivluigas dutdy, been) faulaiquniosluinussnmesauludsauo
il viludsturn uwnodnsls Fuvdludnvazanudutiaen Juvaluga
EERERNE

wuAnuuUinarlAsuriondsadiln e iulnsduumngasiusn
TuanRauzuavassuniionsal neufiaziirganydvusveuazdsnuemans
(GFhY Faa3ey, bees) wwrAnuuuinaslnisy Sanudedndsing q ludwnaldi
szifunnuads w3 A Anudesng 4 lalldAaniduswnusssumni uidu
Aafignusznouainedu fududddlétdnsuranaduniaden bifleglandent
ovls fusddnuwasiiunndne uaznanuanstuagfumssud wagliaramane
vousarAu wiazdan duulsnnubudasenu sauiadundoneiuilddon
melUludsaasiol Yaan fe fadennumnenigliufoRmsTeatns eammne
uAassNAsLUUaturesn W aueyme Ay suUUF o

guvisozuuu el mnefs afesluFeswesauny amilmsy

'
a

vosdanunywigavasadelnl Niidnwaugniseensumshdiludnidniufogiven
nsiAavsiduyniuiuiinysedriunasmsiiaudAyiuSesonsualuag
Au3En AunngluwuiAnveinguanudngavasadielil ingiiuSesdas



ot , das
ANANAUFTTY )
GINAOUZLOSAMUTTTY NPANEN§ Y TIA T UGLATIEINTZN

frnuieadedaenseiuanufullsvesgunios

Arfsnturzddsuutasldmudenuvesuyud iflaudouas
viruadlined Sududmnuaudiondy maaoAdsiidiuegranniiiliiia
nslasuldas mm%y’aﬁLﬁmmiLUS&JuLLUaQLmeuﬁwﬂuifg%’ﬂi nuAaly
UN%uﬁmﬁwqﬁmﬂﬁm%fumaaﬁwﬁ& p1aidevadluniadenn uazerandui
mﬁauqﬁuﬁﬂﬂ%ﬂmfﬁa

dnfunsiaduenuealuausdiu gazendefisuiuAausuian’
Frudu ausRifissgUuuuudssszany vneiues uastons uinmsoninemans
Fadudsfiiutanu mszannsaesuneviefigauls luvasiinusSasiiubes
anuamidlelddudsanas filaazAninlmszviely lnsheddndunaziels
wAlnu ﬁaﬁ?mmmmiumum'%ﬁa?ﬁyuagjﬁ’udﬂLimﬂﬁﬁ%mamﬂwiamum%ﬁ?u 50
punstishlmsiufAseedls

pusdfnAuaInANutevTasyaraivaliy duduanuauduiiugiu
Asiaesaluganils enalalludngands uiyenaiien nasdsadmileitouds
tndla enailvmudsludnensuninis

WIAmesn Wudu nandnszuaunsibidududivsngludas
Uansgauilen ldvhanedasnmussquniozas deenlnesmgniinliduBeses
qundve videRadzdnlueguuuiunsdidudinussdriuinniy wedaves
naviddeliiAnnssivunauduiusmetausssunaranuvng nane
kAN s TSI ugwas TausTIINaTUILgNTAEAT LasuT
Tnodnuaizvesgavdsasislminlalinnuddyiudnvarlaeme: usgiie
Snwaugfumnsnsusnannauiy lidegduirusdfiaeiinnee amwmﬂu
a9 aﬂwmwmﬂ%wamammuﬂuamwmﬂ‘mma uisinagduagiameiiuia
vostmussainiy wardinislauddnyfunisuansesnisensuniuas
Aufan uagluvuiivseiimansvesgaasislvdonudatuieusnain
nsAnANYBsIALsTIIAnATUTgnLA UMM wnAngevdsarislrinduans
nansEdnnszneresnLauansluan MmN Al s TINTe dsAuTR
anwarwengegulagtu



ot o as a o ad
tju‘w‘?‘ﬂﬂuL‘wmvlmﬂﬁuﬂummnmquﬂmmﬂwﬁwﬁum:m
Anngll Fu

fiAelandsgunuvdudldaudrsveunBossalon wasdindunme
munaigaasiylnidmuall warUdosliGewessatonuaznsinduianiis
oonluliieliiinisuanseenogsdassluGesesquviey waznelAnauvaiu
VANNAEVDINAHAANGUNTEY

Ingaguaudnuzvesaunismanseaviaadislal fie n1sueusuniyi
dlusufals lisdlafusuuiermnudandesveaiadnenu lifinsuuauszmi
nuRalzfuiinUsziu lienuunndsssviefaussaudugauay Tausss
AT ﬁgﬂLLUUﬁé’UﬂuUuLULLazLﬂué’ﬂwmﬁiLLamaaﬂLawwzﬁwmé’a%mu
vesadsiinermdsiiuandndlisedu Tasunannssdeuuagnguasnissiuiu
UfiasnaianGesmuddiunan waziinnsairenudadziiiedusunuedan
flutia3s maonauliinssniareguuuunginusidinefiRtun uenanddl
mmﬁﬁzyﬁ’uL’%@ﬂ%@daﬁsuaﬂLLazﬂqwmﬁﬁﬂ Funil R3S, beee; 15U Faasay,
bEed; b&aw; bdes; bE&n)

ogslsfinny Snuurvesgundsmanifiudsuutasludy Suauain
msﬂ’mmmimaqmﬂiuiaﬁﬁﬁﬂﬁtﬁmmﬁaﬂzgﬂLL‘U‘UM?J q 3y

nMaUffRgeanmnssy asedidnnselindduiiiodeunuunsrhau
vossrUUUIEAMIYEES 1y Aoufmed viFeiRle iwldendumealuladimdrily
nsfiadedeans uanmeluladnariiosiilévisveeveunanuanninves
uywd Tuvazdeiuduitivgnssuiuuulm uaznsneliinnsadisnufauy
sUuuUlmity Sudusuausvesgandsadioll (fund 1550, beed)

nandnnianaluladiifdvinanonisadeassdnuaunsiidfy fe
poufinesuaziasesdidalny Aeufiamesiiunuimlunisdisgaiisassday
wadluduresns@eulin nsdalusunsudame vhues waededosweamas
druniosdidalnudunissiloddnyfiaunsaindesnunslannussianuas
yndamne lAansiannumasnssshldhetu uinnssumeluladnanuedi
seruTiuaivvesafidneadufntes umeluladitisaanudaus
TugUuuunswauwanuiuegsldingusnguineu



ot , das
ANANAUFTTY )
GINAOUZLOSAMUTTTY NPANEN§ Y TIA T UGLATIEINTZN

nawAnvoanAlulatsntuniidunumddalursnismadineaioton
fio doile Fadudefiannsonszarademaznmesninls Jagtudadeassd
waslneadelonlfausunmasiudedlusuuuuingaifle

némlagagy aluladfivauiulinadenuudsuaduresufaly
uazdmiuaonfiunes Biaalnu wayinletuilviwadensadisnufaUzuuy
gavdsasielvl Sefiaadnuarddyfo WunuAadzifizuuuunisindivio
nsthansauna iy fnnsdadenmuuunszlanlunsglanuinazlsisoilos
Ll nsianEes wilauenmmarduaglvieudfasiodosorsualuazanuidn
fenadnuuzmaiusngliiiudeinan @aua laiEsme, bene)

waslneasisden: MsIninsuuulnaalufsy

wadlveaiodey viefhansmasdendt “umasdey” mnedanasiiil
Suwarvhaiesseumiu fnsliuunausswuuana Wedowhuesilsiheuay
domamsmduewesaruinuasaruiantadudiulng senumasasiotegiy
wuhiidnvamfunanuiinaniuiiosuesnnudosnisvemmeurseienindu
“mass product” inasiseglugusiientuaudusyiandu 4 idanumainvany
yosgULU Lledagaiuslaadaisuumnnuasiisadouunnsnafuly 91niina
wiheiu annsadunsiesiaguussiuiiddyieaiuiausvdadislmild uas
pndogaanunadlneatedeufignadntunmiesinseilhiufaunios
Tugandasiolvinuaduldsl Gy duasy, bece: been; beds; bedn)

o. wiiad WugluuuvesdausmunuiAnvesdvisvdasielva dalk
AnwdAyunsysaunnisanudalunisaiianualsdedeiivainvans
UsAniunatuseninsUssinnvesfiady dvsndadelnifuunliuilisasy
son1slide Whasnmeedunuinig nslimadaiivannuats aaenauliasnn
Tunislunisidenusanalainunasivainvate Tnsanizet138a “Popular

Culture”



ﬁum‘ﬂ;luL‘wmvlmﬂﬁuﬂummnmquﬂmmﬂwﬁwﬁum:m @
Tl Frerus

FIDEINANIUINAY WU nAfugInUe Taesve Usenunssa (ne sve),
I’M SORRY (@n1) nengu@alu The Rube, owg1aedla (Junes) lng funs
thud a9 Hudu e e menunasidunsiienTansssalnglusousng
wu Tneidn dey gnijs ausslnenanautuanudunusdanaadielud
WaR, BUgaU, 915 woun U, SoA a9 FIDUDIRAULNITUAAILILIAN 9 11
LAUD Lsuu wgAadlng Tfuu avns, wilslueg, Ns@nviuay wansliauianishidl
funatuszarinefasssudugaues Taussumary yulsssiauunnueEidu
AnsaduAuuAd I LKA LY

b. wanudalgluanudandsadelny dsaainaiiunuiglusa
voules anumnglunanu@adsiinainnisiudvesdian fansufauzidu
flsimmneresnutu ianuAavsdliTiaumeglufvesiues mnusinaen
vosmanuRaUstuegfuufisemosianiifvonanuiiu q

dregramanunas wWu Lifdnduluidnise Tagslan sssuiua
(n 1ulnsiiu) uazdoga Aude Jev waae3d uati uaw), ywun Tnesude
gudu (Don Tuidsufton) was WWudu it o senunastiusanamnely
fsuies fanaufauzasduglinnumnevesnutu nasuAaurasgniemnm
wansnsiueanty

o, Aavgndsasfelmizildrufedeaiudaen iasugha warAunadou
wnEUSUTMadsauuay Saussaudsduduteyatiuguddnylumsadsassduas
Foushaur uenanilfaunuiasndsadielmifnasivssduiningionse
gratvesny Snitainadenauiibu activist art FsiediFenfouiledsnuuas
QRERN

fethesanumas wu siunds Ingdues lonna W msu1) ilesann
nsUTINguisiivasngunsruneaiusuausiuua el nnieludsemelng
JwinduazGonfeiteth sundsunsesiussmudug nduAugungll & Usam
fununds 2.03508 Teasuduheniliineeusodieumnadunfaiy
warlasisduriunszuanusnluantifinnd aufigranidufiazdalnfveudu



ot , das
ANANAUFTTY )
GINAOUZLOSAMUTTTY NPANEN§ Y TIA T UGLATIEINTZN

“FruvdanToaiuTImuALS” AEULTIUT eo WaARNILL WA, beme, Wouvide
fio TneBues Teana (Wdn A151u717), wilnusuiu Tnedud quid, wis Tnewadans
fuAs o wenumasiifunisredFenfoaiiedsnuuazmadior Inadend
dpuuaznaifles wansliiudseanfgtestuday 1sugha wagdunndey
wenenfIrauiadullsseniedalzfuinlsedriu uaznuames lneaiva
anise (nd) WunasumasdenddnsluFewesenuidemslasmansiau
TugseallsifimnusiulslusiosudosiianIngmennuidosgragununsves

< nauAavznasadelndaziduljdndduuuianufaniuuwuy
affelval FawwnAnwuvatslmiarlinnuddyiuindindrunulngliaulaedn
waznereniunsEEanzslunsaisnudaly vaeifaUzndeadislsl
wvBulenasranein warthienanssiiusldluuiuvilul

a

ANUY),

9

Arog1ananumas Wy Shaalama lagdasyy aunng (a
Aufndugy laeuinsedns duswna (ald uia), avunilosdy TneAadungy
aoaiuans s Usznousie uanien 593 (wam), wuiivled TUanuu (aud)
59 Wi (@ahd), i Smusasades (wimm) wazadvey) anslanuna
(wad) 1 e sanunasidunslivhuonnauaznisiudesmuvaunsinsal
Tngldidomiusuuuuindinveseulugadagty Ssldannsausngldly
AR dunaaINILAoY TneANT WasTIUTAY (Taanay) WasynysIsy
gaanselnn Evdy Byby) Wunasiliviusauasnnsdudomaususening
maslveduiumasineaiofon nanuwasiinanundsoduiaussa
nsdudesdiiuisanludneaznsmundululiaueuniofn

¢ nauanuAnuuundsasislvl liidedosmnudvluldvesnisieans
Aduamnanienwianna WeluSesdnvaanizfiunnsne Wanuddutudes
Fowi wutu ne sTsnA Audusng  Fawensatu ngundsadiolvsidiui
szuuanadnludesidefadnueianzueaguyusiie

AIREINANUINAY WU wilud tnesdlve uuaBuled (1O%a sslye)
Jumasiiinmssamnauiundnvesine liiesdunwiday mwinie uas



ot o as a o ad
tju‘w‘?‘ﬂﬂuL‘wmvlmﬂﬁuﬂummnmquﬂmmﬂwﬁwﬁum:m @
Anngll Fu

avwld mwimdndgninin@eudumanieriu fussiusidenilagliniuiu
visoveuey Tanuddyiusiesiiu dumasuszidies Tng sund ufdin
(In 5ud) manumasilianuddysurungumadonvesdsau vinlAanw
naunuvEedydnuaimurungumadonii nuanumasiindianiuandiidy
fansufiasaudnaravsennuduaing

unasy

nsanwunadlveaiedeulneinsentanvug suluy wazilemnansy
vosmanumadlneadiode Maendnsouuunfndesauriomanisandaardtlv
Ji¥ouanunsnagudnuaurvesqundsnngandeasislminuandiiiulunasny
waslneasfodey Tad

o. finmsvensulumsvdludnvariimaiunwdsll uandifiud
nslmemein aeiinlifunduandnadmils Tnensse nssam mssusmas
wenuify visenadeunuy Sadudnvarvesgurismansyandsailyl

o. ldflnsuuausyninedalsfudinusydniu asmulaannnisdien
Bessnludiausysriunnauadudlomanszvennas Judenishivenfauy
20NNT0 AaUrazuanisanienuian 81sunl wasUszaunsaliiisndos
Aulanuazdunuvedlanlieg1auyass

o. litnssndasogunuuvdenginasiniefoRdunn Tdnvurves
n1suendngluuunsengunueiin inadlneadelouagldatvinn uas
wisSguSeanuanunelanudladvesiussiusinadusiazay

< fsnvvdvauuy udnvariuanooniawmziveainany
wagdimsradsiiuandnatuelithedu lneunannssadeulaznguesnssaniy
Fastuldandnvazuunausslunadlveaiodoniifinsfueriausssunanuns
NERIN WU Sea uEU 8% uithuennsiuRudnUS LA sRERa Ul

a

whiusatisuaulne Wy dnsisuwuuaupsaInans TuRNUANLAIHELIUALAT

o A

Iny FedAgynanreanunsanseiuvseUane1suaiuazauIdnvosilsla



ot , das
ANANAUFTTY )
GINAOUZLOSAMUTTTY NPANEN§ Y TIA T UGLATIEINTZN

o A

¢ WanuddyiviSewesonsuniuazaiuidn Svanilodomardan
aunsveunasineadellon fasassAnanulingieuuanionsuaiuazauidn
yosnudnevenludagilssnonsiddesmifauudaniv agvieuls 51l uas
wansoonienNsAniuiess Tuduvesnuniiimafuddudaiauniiidudons
MusInseiulazisITUkAZANEAN

o. wadlneaifedendunuiavsieglugrusiduiamssumiavy
Tyniitufunisdn

nsthiausunAnndeadislningnihuldunludagiu fe n1swdn
41 MaludnwarnsUsudey wiu vieaanowdenuisdiu Welidrtuanm
&en violifimsuudsuuade o Fafunsinvuaslifesiduss s
nshinaA1vanativseviuenil wandbiiuinmadlveaietendadu
dunilswosmanandimamnssy Inefitiorddnyosmatduunmasiifinen
Fruidlom n1w uagviues Snisdaduionsvesdilauarldsunnuieusndaus
ofin feiduniseydnsunmanni o insspuailsegaululusuan

n1sutasseidounginasinisgunissvesnasivneadetoy dwmsy
1350UN35U Ae NSUGHEsANNRILEUMERIYBIRIUN Lasnsllgausunanina
NITUIUNITVBNITIUNTTY IABUAALLATIATIVBUUNIAUVTEAIEANS LUNTS
Tmduianaopisesiostosfognssealn withylunduinsufasngnes
Tassasramantiu Fiumsuanadoniiiosdu 9 MWede 9 41 9 e loiRaygils

wundandsarelui fadenlesluisanuduinusssuszurie
(Popular Culture) vinlwngAnssuvesauiUdsuntaslumudenuiivmun
manelulad aenndesiuusziuEeimsdeulosdauziviinuszdru sy
rindnshiEessnvEomamsailudinuszdrfu Yamssmiogu wavundums
viosouu Fududedndfuniauaduiommszveanas thifensluuendaus
90n9NTIn Aauzazuaneenisruiin ensusl uazUszaunisalfiieadestu
lanuagiunuvedantiog1euiase



ot o as a o ad
tju‘w‘?‘ﬂﬂuL‘wmvlmﬂﬁuﬂummnmquﬂmmﬂwﬁwﬁum:m @
Anngll Fu

o o

Turzienty demluaslneadefondainausnniadialusdin
wwifuingaudulngludagtuiniiunniddiadain 1giadinuuuln
wnduly diluandliiiuiumnpavdsadelmiluunnes donndestuusziiu
Boamslvemedin luvuefiiledindssegifumaluladiiuasiounniuly dauds
laifirnugeludindsedriu deduldvemenuguluein Ssausindunuinise
Usvaunsaidislunuuvasnisuesdousin imszefniiaun ieswnlulanves
anudussdhitllasannsadounandulglanvesedsls dsnslvemedtady
duddnmillunmsaasmuvesywd uazlududdglulasiaiisyadnam
vosuyudusiazau inszaztu inaslveadedeuadundesdefivaeifiui
aruguiiviamely vlidslutagtulirmautuanld madlneadefondedsd
Ailawazdsegaivdinuing

Fodu wadneafolensaduaiiouiuiinilvesnisuzne fumeny
AaAuuazasAnaselvsifiuaniiAiTInve seutlagtuivannvats uninas
Jefsnvhumididunieatuiiisle ndesasustlasle uazairsgaunisal
nasnaunsasresaudinsnlfiintutivauludinn sauludennsimiag
ideuartufinmmnsaidfiyinag Tudsauseld

ogslsfiniy unaudfiFouiuuifnquniosuuundeateln
\Jusiads LLé’T&mc?h'e)Emmammwaai‘w8aﬁ8ﬁ8u1umumaw§m§mLLazLﬁamﬁ
aonndesiunAnsana ileuandifiuimadveaiofdoulidnvarvesguries

[V
Y a a

wuundsasiolvl el fdsuliannseinagildasunnaanumasiusiusing
sondmelugauusn esnniifedrdadunasasngusegiedidnauinn
ynfinsienginanumasnnnitinioiuunaauuundsatelnludng
1550un3suEedy 9 Wiesundu 1 Lﬁ@lﬁLﬁudmswﬂgmiaﬁﬁé’wmzﬁamaz
Touanedlufifiang 4 agnsls aaenaufnwimnufaviuresdiuasiie azvili
unAnuiifiarwauysal asdeainds uazilvidladsdnuusveansinnuen

NuAavrITsnwugasuwlasluaniuegalsnglunie



ot , das
ANANAUFTTY )
GINAOUZLOSAMUTTTY NPANEN§ Y TIA T UGLATIEINTZN
i a
L@N&e139919849

Junl W3es. (veee). WAALLATY & FaANInNgt. NFavNe: 301w,

Tlava lanivindna. (o&ne). N15ATIRANAIINEAIUNTIAUZVIIFUNTE
Aranseanasate . Ielinus Uiyartweamansumdndgs a1
Jnsdeansinary pasnsaluvninede.

o
Y a

T304 103y, (oeed). UsziRmansfaduaznisaanuuy. njamne: Suounlefn.

gh

_ (o&ew). Aauzudsadelnsl. ngumne: Suaudledd.

_ (eeex). NauRaddnen. ngavme: Buaudlefa.

_ (o&&m). IenARau IusIN. NN IHTIVENAUASUATUNTILA.
: (l@cé‘:é‘:cfﬂ). TARAUIAUTITU. NTUNN: AN FEATUATUNTILIAL.

9713 gVENuG. (o&mm). UsTAUNTAlEUNTEL. NTUNNC: FUDE.

Querry, B.C. (2010). A Trip through Musical History: The Time
Periods of Music. ﬁuﬁuLﬁ'a 51 ‘quﬁma‘u b&&, AN http://ed-

tech2.boisestate.edu/brianquerry/502/virtualtour/start.nhtml



Development and Playing Techniques of Sawng-na

Pitsanu boonsrianan *

Abstract

The ability to be conscious of rhythms is a unique gift bestowed
on all human beings. Rhythm, simply defined, is the time interval of certain
movement or process characterized by the regular or harmonious recurrence
of a beat, sound, action, development, etc. Through keen observation, use,
and awareness, some people have developed an acute sense of rhythm
further enabling and inspiring them to invent and discover music and
musical instruments from its natural surroundings. The Sawng-na drum was
introduced into the Piphat ensemble replacing the Ta-phon during King
Rama 11 (1809-1824 A.D.), whose reign is considered to be the golden period
of Thai classical music. The King himself was a prolific musician. The fusion
of the Piphat ensemble with the Sepa recitation occurred, resulting in an
altogether new ensemble the Piphat-Sepa ensemble where the Sawng-na
replaced Ta-phon as the main percussion instrument to keep the rhythm.
The King Rama Il is hence credited with the creation of the Piphat-Sepa

ensemble.

Keywords : Sawng-na, Development, Playing techniques
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The importance of Sawng-na; The reign of King Rama Il (1809-1824
A.D.), the second monarch of Siam, has been considered to be the golden
period of Thai classical music because the King himself had a keen interest
in the improvement and promotion of music. King Rama Il was an adept
musician. He mastered in playing the instrument called ‘Saw sam sai’
(a three-string fiddle) besides composing music. The Sawng-na drum was
introduced into the Piphat ensemble replacing the Ta-phon during the reign
of King Rama II. A distinctive innovation of this time was the fusion of Piphat
ensemble with the Sepa recitation with the Sawng-na drum used as the
percussion instrument to keep the rhythm in Thai Piphat-Sepa ensemble.
The reign of King Rama Il is hence credited with the Piphat-Sepa ensemble.
In the beginning phase of development, Sawng-na consisted mainly of
two parts. The first part was taken from the percussion instrument called
‘Perng Mang’ drum from Piphat Mon ensemble and used as a rhythmic
instrument in Piphat ensemble for accompaniment with Sepa recitation
(Figure 1). Secondly, character of Ta-phon was changed by removing its
stand while performing and since then Sawng-na was placed on the lap,
which is the major point of Sawng-na (Figure 2). The way of playing
Sawng-na was derived from that of Ta-phon but had developed its own

style.

According to the book named ‘Pra-Chan Piphat Sepa’ by
Kromsinlapakorn (Fine Arts Department. Ministry of Culture Thailand),
Guru Montri Tramot said that in the beginning phase, Perng Mang was
used in Piphat ensemble. The reason was there was no Na-tap rhythmic
instrument in Piphat ensemble for accompanying with Sepa recitation
due to the sound of Ta-phon and Klong Tat which were too loud to

be performed in a building. Therefore, a new instrument needed to be
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invented to replace rhythmic percussion instruments in Piphat ensemble.
The instrument replaced that matter was Perng Mang, which was a drum
used to play a lead of Klong Cha-naa in a royal ceremony (Royal Barge
procession). It was modified to have a lower sound similarly to Ta-phon
when played as a rhythmic percussion instrument in Piphat ensemble.
Its sound suited with Piphat-Sepa ensemble and was given a name
‘Sawng-na’ The origin of Sawng-na is based on two theories. One of the
theories is of the view that Sawng-na drum in Piphat-Sepa ensemble
is an outcome of the adaptation of the Perng Mang drum, a Mon
musical instrument. According to the second theory accepted by most of
the professionals and Sawng-na experts, Sawng-na is a derivation from
Ta-pho; therefore, knowing the basics of Ta-phon is a must for any beginners
learning the Sawng-na. The Sawng-na drum was therefore employed as a
replacement either by adapting the Perng Mang of Piphat-Mon ensemble
or the Ta-phon by removing its stand and placing it variably on the lap
of the performer. Sawng-na as a percussion instrument in Piphat-Sepa

ensemble has been included in the ensemble since then till now.

Figure 1 Perng mang instrument  Figure 2 The Ta-phon instrument

(Boonsrianan, Photograph, 2017a) (Nontasang, Online, 2015)
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The Na-tap of Thai rhythm is the cycles of drum strokes and is
thus understood as the rhythm flowing from percussion instruments of
membranophone or skin-covered instruments. For Na-tap and the role
of Sawng-na in Piphat-Sepa ensemble; every beginner of Sawng-na must
first learn the basic of Ta-phon as a requisite for of all other Thai classical
musicians. As Ta-phon and Sawng-na each name their particular
characteristics and sounds, a Sawng-na player must learn to produce the
perfect sounds of Sawng-na and thereafter move to the level of playing
the Na-tap. The role of Sawng-na in the Piphat-Sepa ensemble is to keep
the rhythm, i.e. the Na-tap, within the standard limits of each composition.
Variation or Cluk can only be added in accordance with the main Na-tap
and melody. The Na-tap for Sawng-na used for different compositions. The
common Na-tap that depends solely on the rhythm of the Sawng-na are
in the form of Na-tap Prob kai and Na-tap Sawng mai. The specific Na-tap
of the Sawng-na is meant for some specific compositions. The Sawng-na is
a percussion instrument for keeping the Na-tap in Piphat-Sepa ensemble.
The tempo of the Na-tap beat differentiates the rhythm of each sons.
Each song either uses the same or different Na-tap and some songs have
specific Na-tap. The crucial role and the importance of the Sawng-na in
Piphat- Sepa ensemble are as follows:

1. It is a percussion instrument for keeping the Na-tap and is

used to indicate (i) the number of rhythms of the song and (ii)
whether the song is performed correctly or not according to
the rhythm of the Na-tap for each sons.

2. It is an instrument employed to enhance the rhythm in

Piphat-Sepa ensemble, where each section of the song has
different rhythm. It can help maintain steady rhythms and

support the ensemble when more speed is required.
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3. It has added colors to the ensemble while performing the
variation or Cluk in some section or Thon of the song thereby
increasing the aesthetic value for the listeners.

4. Itis an instrument relayed by singers to stabilize the rhythm of
the melody while singing alongside the percussion instrument
called “Ching”.

5. Itis a percussion instrument uniting together each and every
instrument in Piphat-Sepa ensemble while performing Phleng

Dhew alongside the percussion instrument called “Ching”.

The sound emitted from the Sawng-na drum consists of three
distinct ranges. The timbre of each type of the sound depends on the
style, technique and skill of the performer playing the Sawng-na.

1. Sound Emitted from Na-mat Face

1.1 Ting sound is created by using the palm of the performer
hitting the Na-mat face by way of open-hitting with the
half of palm.

1.2 Pa sound is created by hitting the Na-mat face by way of
close-hitting with the full palm of the performer.

1.3 Tub sound is created by hitting the Na-mat face by way
of close-hitting with the half palm of the performer.

1.4 Thid sound is created by hitting the Na-mat face by way
of semi - open and close hitting with the half palm of

the performer.
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2. Sound Emitted from Na-ruy Face

2.1

2.2

2.3

Tang sound is created by hitting the Na-ruy face with
almost full palm hitting of the performer.

Ther sound is created by hitting the Na-ruy face by almost
close hitting with the half palm of the performer.

Thed sound is created by hitting the Na-ruy face by way
of semi-open and close hitting with the half palm of the

performer.

3. Sound coming out with the combination of Na-mat and

Na-ruy face

3.1

3.2

33

3.4

Plueng sound is originated from the combination of Ting
sound in Na-mat face and Tang sound in Na-ruy face by
way of hitting at Na-mat face louder than Na-ruy face.
Phoam sound is originated from the combination of the
Pa sound in Na-mat face and Tang sound in Na-ruy face.
Prinn sound is originated from the combination of the Ting
sound in Na-mat face and Ther sound in Na-ruy face.
Prued sound is originated from the combination of the Thid

sound in Na-mat face and Thed sound in Na-ruy face.

The quality of the three types of sound emitted by the Sawng-na

depends on the skill and experience of the performer.
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Hu~heaw or the handle

Tuning pasteo —ea—

')
“ - Rat-ok
Na-ruy

Nang rald

Sal-la man

Figure 3 The design and physical structure of Sawng-na

(Boonsrianan, Photograph, 2017b)

Making a Sawng-na is a highly skilled job and can be undertaken
only by persons of practical experience with an acute sense of acoustics.
Sawng-na is a hollow wooden body which can be conical or cylindrical
with a slight bulge in the middle according to the choice of the maker.
This shape can also depend on the artistic taste of the musician. Each
end of this hollow body is covered with skin parchments held tight by
leather straps which pass through both the hoops to and fro over the
entire length of the Sawng-na along its circumference. The diameter of the
left face is always slightly larger than the right one. Raw materials required
for the purpose of making Sawng-na are carefully selected. The essential
raw materials for making the Sawng-na are (1) seasoned wood, (2) dried
and un-tanned hides, (3) long thick leather strap, and (4) finely crushed
cooked rice and ash used as tuning paste at the time of performance. The

physical components in detail are as follows (figure 3).
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The body is made of seasoned wood, though soft wood is
more preferable like jack wood, mimosa, sandalwood, etc. Jack
wood is the ideal choice of Sawng-na makers. The body of the
Sawng-na is scooped out of a single block of wood measuring
about 55-60 centimeters in length with a thickness of about
1-1.5 centimeters at both ends. The circumference of the
left end is about 21-24 cm. while the smaller right end
circumference measures 20-22 cm. The ends are covered skill
fully by skin parchments. The circumference of the two faces
is variable and is always kept in relation to the size of the
instrument.

Hu-heaw or the handle is especially made available for the
purpose of holding the Sawng-na while carrying and moving
it.

The skin used to cover the hollowed ends is either of cows or
buffaloes. Usually, the skin of the calf of such catties is a better
choice for the maker as well as for the Sawng-na player. Both
ends are covered by a single layered parchment. Na-ruy, the
left face, has a larger circumference. Na-mat, the right face, is
of smaller circumference. The sound emitted from this surface
is of higher pitch.

Sai-la man is the leather hoop attached at both end designed
to hold the two-skin parchment to the circumferences of the
drum as well as providing the Nang-raid to pass through the
interspaces for further tightening.

Nang-raid is the long leather straps stretching around the drum
and fastening the two faces of the drum, usually used for tuning

the sound.
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6. Rat-ok is the long leather straps used in the same way as
Nang- raid but the straps in Rat-ok are weaved in cross-section
for the purpose of tightening the drum and beautiful decoration.

7. Khaw-suk, a paste of cooked rice crushed with ash is applied
as a tuning paste around a concentric area in the middle of
the Na-ruy face for low and resonant sound. This application is
done for tuning the sound of the left face to a relatively lower
pitch then the right face. Eventually, Khaw-suk was replaced
by a mixture of crushed banana and honey dried in the sun
called “kheow-tak”. Nowadays with the availability of
synthetic materials, an adhesive like substance made of
paraffin is applied according to convenience, though the use
of Khaw-suk and Kheow-tak is still prevalent. The paste is
temporarily applied at the time of Sawng-na performance.
Therefore, there is no fixed weight or standard quantity that
should be applied but it depends on the experience of the

artist.

Figure 4 Illustrating of the Sitting Posture while Playing Sawng-na
(Boonsrianan, Photograph, 2017¢)
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Sawng-na is the percussion instrument for Na-tap in Piphat-Sepa
ensemble. The fundamental Na-tap of Klong Sawng-na consists of two
patterns of Na-tap namely Probkai and Sawng-mai.

Note: An abbreviated form of the beats is given here:

1. Na-mat face

Ting sound =Ti
Pa sound = Pa
Tub sound = Tu
Thid sound = Thi
2. Na-ruy face
Tang sound = Ta
Ther sound = Th
Thed sound = The
3. Combination of Na-mat and Na-ruy face
Plueng sound = Pl
Phoam sound = Phm
Prinn sound = Prn
Prued sound = Prd

Given here Na-tap Probkai pattern for Sawng-na drum and the
rhythmic beats of Ching.
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For example: Na-tap Probkai patterns for Sawng-na

Sam chan
- + - +
---pl - - -|---The | -pl-pa|---The |-pl-pa |---pa ---tu
pa
- + - +
---- ---pl ---- -pl-pl | ---ta -ti-ti | -tatita | -pa-pl
Sawng chan
- + - + - + - +
---pl ---pa |---pa |---tu ---pl ---pl ---tu ---pl
Chan deaw
-+ -+ -+ -+
---pl --pa- |-pl-pa |-tu-pl

pl pa Treplpa Theplpa pa tu____ pl___ plpl tatititati tapapl
Sawng chan
9
0H
i f > e o — o q
== —— 2 H— = =
pl pa pa tu pl pl tu pl
Chan deaw
13
o} — —
) A I | T P Il |
G} | . . 1
D) —_— [
pl pa pl pa tu pl
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The variation of Sawng-na called “Cluk” must be acquired
through constant practice of various exercises for deftness in performing.
The variations of each Sawng-na player can be put and blended together for
harmony and conformity with the main melody. Variations can be changed
or adjusted according to the imagination of the performers. However, the
process of performing variations should be suited to the occasion as well.

Exercise on various types of variation must be practiced proficiently
and skillfully. The next step is to practice putting and blending the
variation together with the main Na-tap rhythm. The following exercise is

the variation for playing together with the Na-tap Prob kai Sawng chan

pattern:

Exercise 1

Natap | ---pl | ---pa | ---pa | ---tu | ---pl | ---pl | ---tu | ---pl

Cluk | ---pl | ---pa| ---pa | ---tu | ta--- | ti-titi |[tati - -pa -
ta pl

Exercise 2

Natap | ---pl | ---pa | ---pa | ---tu | ---pl | ---pl | ---tu | ---pl

Cluk ---pl | ---pa| ---pa | ---tu |tupa - |ti-pa - |tu-pa -| ta--pl

Exercise 3

Natap | ---pl | ---pa | ---pa | ---tu | ---pl | ---pl | ---tu | ---pl

Cluk | ---pl | ---pa | ---pa | ---tu |-Pmn-ti| -ti-ti |tati- -pa -
ta pl

Exercise 4

Natap | ---pl | ---pa | ---pa | ---tu | ---pl | ---pl | ---tu | ---pl

Cluk ---pl | ---pa| ---pa | ---tu |---Pmn | titititi|tati - -pa -
ta pl
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Exercise 5

Natap | ---pl | ---pa | ---pa | ---tu | ---pl | ---pl | ---tu | ---pl

Cluk ---pl | ---pa|---pa |---tu|---pa|tathe- | tati - pa -—
ta ta pl

Conclusion

The fundamental techniques of playing the Sawng-na can be
summarized that the Sawng-na beginner, besides learning the basic
lesson of Ta-phon, must be able to produce the right sound of each syllable
using the correct technique followed further by learning the Na-tap and the
variation or Cluk as well. The characters which the Sawng-na has in
common is that the composition of the instruments is dependent on the
main rhythm of Na-tap. In Piphat-Sepa ensemble, when the Sawng-na
drum is performed together with the other Thai instruments, performers
are supposed to be professional, expert and knowledgeable about the

variations suitable for the melody of each song.
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Abstract

This paper examines the relationship between arts and culture,
logistics which are irrelevant but Moscow Metro as representative in arts
and culture could be harmonized to logistics easily with various design
stations in Russia. The objective of this paper identify the art and culture

conforms every single in logistics.
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